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In 1881 Paderewski was granted a year's leave from his
duties as piano teacher at the Conservatoire at Warsaw,
and he decided to go on with his studies. Very popular
among Polish musicians in those days was Professor Friedrich
Kiel of Berlin, his speciality being composition and the
theory of counterpoint. Paderewski worked under him
for a full year, trying to accumulate the theoretical know-
ledge that was indispensable to his ambitions as a composer.
After a year he returned to the Conservatoire at Warsaw.
But he had sufficient judgment to perceive his own limita-
tions. He felt that the technical basis was not yet wide
enough for all those potentialities which he felt to be
within his range. Besides, a musical education at that
time was not considered finished until every path of practical
and theoretical knowledge had been thoroughly explored.
In the autumn of 1883 he finally abandoned his profession
as teacher at the Conservatoire, and decided to pursue his
studies farther. He went back to Berlin, where a great
musical epoch was beginning. The ambitious new capital
of a united Reich had quickly become an important musical
centre. The national tendency towards music discovered a
number of new and stimulating influences. The increasing
success of Wagner's compositions put musical matters in
Germany into the forefront of general interest; it affected
the masses through the wide appeal of those " Massen-
Opern " ; it affected the purely national spirit in literary
and semi-mystical aspects ; it won over the nation's 61ite
not only by its purely musical, but also by its philosophical
characteristics, and by its intellectual battle with Nietzsche.
If anything, this success was intensified by the death of
Wagner himself, more particularly as a number of his
disciples were very much alive, carrying the message to
new mystical heights. Although Hans Richter, Btilow,
Anton Seidl, Mottl and Muck wore the dignified black
apparel of the conductor, their spirit was garbed in

